




























































1.  Cut the 9x6” white construction paper.
2.  Gather the rest of the supplies.
3.  Try the lesson in advance.

Celebrating the Art Elements
GRADE:  3 TIME: two sessions

Developed by  Linda Pfisterer,   Art Specialist

ART ELEMENTS:

  x   Line
  x   Shape/Form
  x   Color
       Value
  x   Texture
  x   Space/Perspective

OBJECTIVES AND ASSESSMENT CRITERIA:
1.  Students will be able to explain how Roy Lichtenstein used the art elements and principles.
2.  Students will draw a design with specific directions that use the art elements and principles.
3.  Students will paint the design with an analogous color scheme.
4.  Students will use the watercolor techniques, wet-on-wet and wet-on-dry and be able to show the
     difference between them.
5.  Students will cut repeated shapes in varied sizes and use them to show perspective.

KIT INCLUDES:

• lesson plan
• Roy Lichtenstein paintings:
  Still Life with Lemons
  Self Portrait II
  Imperfect Painting
• teaching boards of color,
  shape, texture, line, value,
  and watercolor painting
  techniques.
• lesson example
• Book,  Lichtenstein by
  Taschen

ART PRINCIPLES:

  x   Pattern
       Rhythm/movement
       Proportion/Scale
  x   Balance
       Unity
       Emphasis

LESSON DESCRIPTION:

Students discuss art made by the
famous American Pop artist, Roy
Lichtenstein.  They look for the elements
of art, using their art vocabulary. Then
they use these elements to develop a
drawing/painting/collage.

CONTENT
CONNECTIONS:
The art elements and
principles.

THEMES:
Celebration of the art
elements

..

PREPARE:

VOCABULARY:
analogous colors
shape, line, texture
horizontal, vertical, diagonal
wet-on-wet and
wet-on-dry watercolor techniques
overlap

MATERIALS:

• watercolor paints
• brushes, #7 or 8 rounds
• water cups
• paper towels
• black oil pastels
• construction paper:
  9 x 12” white
  9 x 6” white
  12 x 18” black
• scissors
• glue
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Display the three Lichtenstein paintings:  Still Life with Lemons, Self Portrait II, and
Imperfect Painting.  Display the teaching boards to discuss the elements and principles of
art.  Allow the students to sit on the floor close to the display.

1.  Roy Lichtenstein (Lick – ten – stine) is a “Pop” artist from the United States.  His
paintings look like cartoons as he uses hard lines and flat colors.  Read the titles of each
painting.

2. Hold up the art element boards to help the students with the vocabulary.  Let the
students describe the kinds of lines they see in the paintings.  Name the colors and
shapes as well.

3. Point to the texture in the painting and name the repeated lines. Texture is the way a
surface looks or feels to the touch.  We use repeated lines or shapes to create a texture.

4. Find the patterns in the paintings.  Pattern is the repeated line or shape, or both.

5. Can you find examples of balance in Lichtenstein’s paintings?  Balance is created in a
piece of art by repeating the same lines, colors, shapes or textures in different places.

Hand out supplies:  papers, glue sticks and black oil pastels.  Each student receives
three papers:  a white 9x12” and 9x6” and a black 12x18” paper.

Glue the 9x12” white paper in the corner of the 12x18” black, leaving a one inch border
on two sides.  Sign your name in pencil in the bottom right hand corner of the white
paper.

Celebrate the Art Elements …  with the following directions.

To begin the activity, read the following directions allowing students to make their
element choices.  Name and discuss each element as you give the following directions.
Students draw with a black oil pastel.  It is helpful for the teacher to demonstrate the
steps.

1.  Using the small 9x6” white paper and a black oil pastel, choose one shape and draw it
3 times in a row;  large, medium, and small size.  The large shape could almost touch the
edges of the paper.

2.  On the large glued white paper, draw the same shape very large, but don’t let it touch
the edges.

ENGAGE AND EXPLORE:

CREATE:



3.  Repeat the same shape small, not tiny.

4.  Repeat the same shape medium size, overlapping the large first shape.

5.  Now choose one kind of line and make it go from one end of the paper to the other.  It
can go vertically or horizontally or diagonally.  Draw a line through a large empty white
space.

6.  Repeat the next line going in the same or any direction.

7.  Now look for big empty spaces and draw four or five short lines to break up big
spaces.

8.  Pick one texture and fill in two big spaces.  Balance your picture by putting the texture
pattern on different sides of the design.

9.  Put the same texture on your biggest shape on the smaller white paper.

10.  Choose another texture and fill two spaces.  Balance by putting the new texture in
two different places.

11.  Put the second texture on the middle sized shape on the smaller white paper.

12.  Cut out the three shapes on the smaller white paper and lay them on the black part
of the main drawing so the biggest shape is overlapping the large main drawing.  The
other two shapes should float in the black to give depth.  Near is larger and far is smaller.
Glue the shapes down.

13.  Pick two or three analogous colors to paint your design.  * Analogous colors touch
each other on the color wheel.  You may have two or three analogous colors, but never
four.

14.  Begin painting the design using the wet on wet watercolor technique to get colors to
blend.  Use the wet on dry when you want to see your brush stroke.  The wet on dry
works well to paint textural lines or dots on painted areas.  ** Leave several spaces white,
or unpainted. The unpainted spaces need to be planned to have them in different places
around the design.  This gives balance.

Clean-up tips:  Clean up materials as you go along.



ASSESSMENT: Allow students the opportunity to show their finished art to the class and talk about their
choices of shapes, lines, color scheme and  texture.

Teacher administered assessment tool

DN
.

OK UP
Lesson___________________ Teacher______________________________

Grade___________Date_____________Number of Students_______________
Using the thumbs up, ok, and down technique, ask your students
the following questions and record their answers.
(K=knowledge, S=skills, C= creativity, A=attitude, E=engagement
1. Can you name the art elements found in Lichtenstein’s art? (K)
2. Did you follow the directions that used the art elements in your art? (KSC)
3. Can you name the analogous color scheme you used in your painting? (KSE)
4.  Did you try both the wet-on-wet and wet-on-dry painting techniques? (KSE)
5.  What shape did you repeat in three sizes to show perspective? (KSE)
6.  Did you add your own imaginative touch to your art? (C)
7.  Did you actively listen and follow directions? (A)
8.  Did you do your best during this lesson? (E)

Teacher self-critique
8.  My teaching of this lesson:
1 2 3 4 5 6 7 8 9 10
needed improvement was highly successful

9.  What would I do differently next time?

ALIGNMENT:

CREDITS:
Project ARTiculate is supported by the Fairbanks North Star Borough School District, the Alaska Arts

Education Consortium, and a U.S. Department of Education
Development and Dissemination Grant

                                                                

 CLOSE:

Alignment of Standards: Alignment of GLE's:
Art:  A1,2,3,4; C2b,4,5 Reading: R1.2, R1.4, R1.6
English:  R1.2, R1.6, R1.10 Math:  M5.1.1, M5.1.6, M8.1.3
Math:  M5.1.1, M5.1.6, M8.1.3

































































1.   Cut colored construction paper of various colors and sizes: 2x4”, 2x9’, 3x9”, 2x12”, 3x12”, 6x6”
and black 1/2x18”.
2.  Cut electrical wire into 18” lengths.  Electrical wire is often encased in plastic tubing which the
teachers will have to cut away with an x-acto knife.  (Note: scraps of electrical wire are useful for many
projects and are free from contractors, telephone companies, etc.)
3.  Arrange student desks in groups of four for sharing materials.
4.  Place one tray of assorted papers in the center of each group of desks.

Expressionist Environment
GRADE:   3 TIME:   1 or 2 sessions

Developed  by  Linda Pfisterer,   Art  Specialist

ART ELEMENTS:

  X   Line
  X   Shape/Form
  X   Color
       Value
  X   Texture
  X   Space/Perspective

OBJECTIVES AND ASSESSMENT CRITERIA

1.   Students will compare and contrast 2D art and 3D art.
2.   Students will use color, shape/form, line, and texture to create 3D art.
3.   Students will practice and demonstrate paper folding and cutting techniques and apply them to the art work.
4.   Students will complete their 3D art with embellishments of color and pattern.

.

KIT INCLUDES:
•  lesson plan
•  5  teaching boards:
       line, color, texture,
       shape/form, pattern
•  1  Kandinsky
    reproduction,
     Improvisation # 31
•  2 Pfaff reproductions:
    --3D
    --Rock/Paper/Scissors
•  photo of lesson
    example
* Judy Pfaff biography board

ART PRINCIPLES:

  X Pattern
  X Rhythm/movement
     Proportion/Scale
     Balance
     Unity
     Emphasis

LESSON DESCRIPTION:
Students look at 2D and 3D
art and artists. They create
their own 3D environment
using paper folding and
cutting techniques.
Embellishments are added
with color and pattern.

RELATES TO:
Math – geometric
shapes (2D),
geometric forms (3D)

THEMES:
environment

..

PREPARE

MATERIALS:

•  construction paper
   (see below)
•  electrical wire or colored
    wire
•  glue,
•  scissors
•   oil pastels
•  metallic paper
•  patterned paper

VOCABULARY:
expressionistic            environment
installation art              color schemes:
contemporary                  analogous or
2 dimensional  (2D)         complementary
3 dimensional  (3D)
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Discuss with students: What is an expressionist environment?
Your environment would be the surroundings in which you are standing.  Compare the

differences between your school, home and an outdoor environment.  Notice that your
environment is 3-dimensional.

To make your environment “expressionistic,” think about expressing your feelings and
moods using the art elements, color, line, shape/form, and texture.  What colors and lines would
you use to express peace? Anger?  Happiness?

Display the color wheel.  (Point to red, orange and yellow.)  What do these warm analogous
colors make you think about? (Point to green, blue and purple.) What do these cool analogous
colors make you think about? (Point to red/green, purple/yellow, blue/orange.)  Explain that
complementary colors are found across the color wheel from each other.  When you use these
colors together, they create energy and excitement.

Place the two reproductions, Improvisation #31 by Kandinsky and 3-D by Pfaff, side by side
where students can see them.   Compare and contrast the art of two artists, Wassily Kandinsky
and Judy Pfaff. Display the art element boards and use them to find things about both pieces of
art that are similar and then look for things that are different.  Someone will eventually notice that
one piece of art is 2-D, a painting, and the other 3-D, a sculpture.  Explain that these pieces of
art were made over 70 years apart.
 These artists lived at different times and in different parts of the world.  Wassily (Vasily)
Kandinsky was from Russia, worked in Paris, and painted this in 1912.  Judy Pfaff is from New
York City and built this in 1984.  Since Judy Pfaff’s art is very current, we call her a contemporary
artist.  She creates and builds environments with her art so that people can feel like they are
walking into a painting.  Some of her work is called installation art because she installs it in a
gallery for people to look at and later it is removed, only to be remembered through photographs.

Let’s make our own expressionist environments by folding, cutting and curling colored paper, and
using oil pastels and wire to help create a feeling or mood with the art elements.

1.   Make the “pop-up” room  as shown below. Fold the 9x12” colored paper in half.  Make 3
shelves by cutting and folding one at a time. Then open, pull out shelves and refold.

ENGAGE  AND EXPLORE:

CREATE:

ß
            “Pop-up room”



2.   Fold  forms:  The cube (square), and the triangular and rectangular prisms all have the same
folding directions. Once they master one, they can make them all. Different size papers create the
different size forms.

3.   Pattern shapes:  Draw a pattern on each shape before gluing the ends together. (A pattern is
repeated lines and shapes.)

4.   Roll a cylinder form:  Choose a small 2” x 4” paper and design with oil pastels.  Then roll the paper
to curl; open and glue one side.  Hold it shut to the count of 20 so it stays glued.

5. Finish at least 4 forms before deciding the final arrangement.  Be sure to
vary the form sizes.  Once you like the placement, glue them to the floor, wall,
or shelves of your base.  Now your creative choices really begin!

6.   Hand out the 1/2” x18” black paper strip and wire.  Show how to fold, curl and bend to create lines
in your environment.

7.   Turn on “low key” music and allow the artists to embellish their environments.  Decide what shapes
to make and what techniques to use – cut, fringe and fold.  Let the paper additions give height, and the
oil pastel drawing on the floor and wall can add texture.

Note:   Since this lesson is about problem solving as well as designing, the students will soon realize
that their biggest problem is about making their structures stay standing.  Weight in the wrong places
makes it weak and floppy.  Rectangular prisms glued to the back wall and floor give the room
strength.  The wire attached from the back wall to the floor gives strength and a support.  Work until it
is strong and complete.  Sometimes a “walk around the room” gives students a chance to learn from
each other.

Mounting/Preparing for presentation: The environments can be placed on a display shelf. If you want
the base to be sturdier, mount a small piece of matt board on the bottom.



ASSESSMENT: Give students the opportunity to tell about their environment in front of the
class.  They may talk about the colors they used and why.  Show the most special place in the
environment and tell why.  This could also inspire students to write about their art.

Teacher administered assessment tool

DN
.

OK UP
Lesson___________________ Teacher______________________________

Grade___________Date_____________Number of Students_______________
Using the thumbs up, ok, and down technique, ask your students
the following questions and record their answers.
(K=knowledge, S=skills, C= creativity, A=attitude, E=engagement
1.  Can you tell the difference between 2D and 3D art? (K)
2.   Did you use colors, shapes and forms, line and texture in your art? (KSE)
3.   Did you practice and then make a 3D form in your art? (SE)
4.   Did you complete your art with embellishments of color and pattern? (SE)
5.   Did you add your own imaginative touch to your art? (C)
6.   Did you actively listen and follow directions? (A)
7.   Did you do your best during this lesson? (E)

Teacher self-critique
8.  My teaching of this lesson:
1 2 3 4 5 6 7 8 9 10
needed improvement was highly successful

9.  What would I do differently next time?

ALIGNMENT:

CREDITS:
Project ARTiculate is supported by the Fairbanks North Star Borough School District, the Alaska Arts

Education Consortium, and a U.S. Department of Education
Development and Dissemination Grant

                                                                

 CLOSE:

Alignment of Standards: Alignment of GLE's:
Art: A1,2,3,4 Reading: R1.2,R1.6
English: A,C Writing: W1.1,w1.3
Math: B, E





































































Collect construction paper in following colors:  black, white, gray, peach or salmon, various greens.
To prepare for lesson pre-cut into the follow:

Black--9" x 12” Gray--6" X 9" White--6" x 9”

Peach or salmon--3" X 4" (approximate is fine) Various shades of green--3" X 9" and 1/4" X 9"

Flower Parts
GRADE:  3 TIME:  1-2 sessions

Developed by:  Linda Pfisterer, Art Specialist

ART ELEMENTS:

  x    Line
  x    Shape/Form
  x    Color
        Value
  x    Texture
        Space/ Perspective

OBJECTIVES AND ASSESSMENT CRITERIA:  Students will:

1.  Name the flower parts as they make them for their flower collage and when finished.
2.  Identify analogous colors as they make color choices for their flowers.
3.  Use oil pastels for drawing, blending and shading techniques on the petals and leaves of flowers.
4.  Use folding techniques for a three-dimensional relief effect in the flower collage.

Fairbanks North Star Borough School District
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KIT INCLUDES:

1 Lesson plan

 6 Teaching boards:
    •1 Britton biography board
    •3 flower parts boards
    •color wheel
    •vocabulary board
    •lesson examples

 1 Eyewitness Book:
   PLANT by David Burnie

ART PRINCIPLES:

  x   Pattern
       Rhythm/movement
  x   Proportion/Scale
       Balance
       Unity
       Emphasis

LESSON DESCRIPTION:
The parts of flowers are discussed
along with the Botanist, Elizabeth
Britton. Students then use oil
pastels and shading techniques to
create flower parts and assemble
these parts to make a flower relief.

CONTENT
CONNECTIONS:
Parts of a whole
Science, botany

THEMES:
Our world--nature

..

PREPARE:

MATERIALS:
Students receive construction
paper as follows:

one each of:
• 9x12” black 
• 6x9” gray
• 6x9” white
• 4x3” peach or salmon
many pieces of:
• 3x9” various green shades
• 1/4” x 9” various green shades
Oil pastels
Scissors, glue

VOCABULARY:
shape
analogous colors
contour line
3-D or three dimensional; relief
flower parts:  petal, bud, stamen,
stigma, veins, stem, roots



Hold up the Elizabeth Britton board as you discuss this introduction.

The fields of science and art blend as scientists rely on drawing to record the detail they see, and artists use
careful observation of nature to create beautiful works of art.  Years ago a botanist name Elizabeth Britton
made hundreds of sketches and watercolor paintings of plants in detail to raise people’s awareness of
endangered native plant species.  She helped to organize the Wildflower Preservation Society of America,
and she and her husband created a huge botanical garden in New York City.

Today we will be choosing our own shapes and colors for the petals and leaves and other flower parts as
we construct our flower collages.  We will look at color combinations for the petals and learn how to blend
them.  ( Teacher suggestion:  Teach about or review the function of each flower part as they make it.)

All drawing done with oil pastels.

1.  Glue the 6x9” gray to the 9x12” black with 6 dots of glue.
Glue the lesson description to the back with 4 dots of glue.

2.  Use the color wheel as you look at flower colors.  If you describe
a flower as purple, look again because you can see some blue or red.
These colors are analogous to purple.  Analogous colors are touching
each other on the color wheel (see examples).  Flower petals often
appear to be only one color, but artists like to use the touching colors
(analogous) to make the flowers more interesting.  You can only have
three analogous colors.

Using the oil pastels, have students practice by choosing a color and
finding the two other analogous colors.  (e.g.  If red is your main color,
you could use red, orange, and yellow, OR orange, red and purple,
OR red, purple and blue.)

3.  Choose a petal shape.  On the white paper, use your lightest of
the three analogous colors to draw four large and one smaller petal
for the front.  Then shade it in thirds with the other analogous colors
moving in a vertical direction.  (The vertical direction of coloring
makes the flower look real because that is the way the petal gets
nutrients.)  When the petal is filled with color draw white vertical lines
in the middle of the colored petal.  Next, blend colors with your finger
by pushing in one direction only.  If you rub back and forth, the colors
have a muddy look.

4.  Draw the stamen and stigma on the same white paper.  These
are the reproducing parts of the flower.  Now use the opposite colors
on the color wheel so the petals will not camouflage the stamen and
stigma.  For example, look at the three analogous colors of your
petals and choose oil pastels from the opposite colors on the wheel
for the stamen and stigma.

ENGAGE  AND EXPLORE:

CREATE:



5.  Add a small flower bud in the corner of the same white paper.
Then cut out all the pieces.

6.  Look at the four leaf information boards.  Choose a leaf shape.
Pick light and dark green oil pastels and two other colors analogous to
green.  Draw four large leaves, two on each green paper, and add the
veins.  Use all three analogous colors to fill in come color.  Cut out the
leaves.

7.  Draw the roots next.  This part is under the ground, but is an
important part of the flower.  Draw these on a salmon color paper and
cut out with an interesting contour line cut.  (A contour line follows
along the outside of a shape.  Sometimes it is referred to as a “bubble
cut.”)

8.  Fold the flower petals, and roots so they push out from the flat
surface.  Fold in half and then pull back the edges to make an
airplane type fold.

9. ARRANGEMENT AND GLUING:
      Use this order for easy assembly.

       

 1.  Stems: bend slightly,
 glue tips.

2. Flower petals: glue
inside tips. 3. Glue four large petals

plus stamen, stigma.

4.  Glue front flower
petal, flower bud, roots.

5. Arrange 3 or 4 leaves
and glue.

6. Add falling pollen
with oil pastel dots.
Write your name in
pencil at the bottom.



ASSESSMENT:
Individual art show and demonstration of learning:

1.  Have students work in pairs.  Each shows the other their art, identifies the analogous colors
used on the petals, and points to the parts of a flower while saying the word.

Teacher assessment tool

DN
.

OK UP
Lesson___________________ Teacher______________________________

Grade___________Date_____________Number of Students_______________
Using the thumbs up, ok, and down technique, ask your students
the following questions and record their answers.
(K=knowledge, S=skills, C= creativity, A=attitude, E=engagement
1.  Did you (include all the parts of the flower in your art)? (K)
2.  Can you explain (analogous colors)? (K)
3.  Did you (blend and shade with your oil pastels)? (S)
4.  Did you use (folding techniques to make your art look 3/D)? (S)
5.  Did you add an imaginative touch to your art? (C)
6.  Did you actively listen and follow directions?(A)
7.  Did you do your best during this lesson?(E)

Teacher self-critique
8.  My teaching of this lesson:
1 2 3 4 5 6 7 8 9 10
needed improvement was highly successful

9.  What would I do differently next time?

ALIGNMENT:

CREDITS:
Project ARTiculate is supported by the Fairbanks North Star Borough School District, the Alaska Arts

Education Consortium, and a U.S. Department of Education
Development and Dissemination Grant

                                                                

 CLOSE:

Alignment of Standards: Alignment of GLE's:
Art:  A1,2,3; B4; C2b,5;D1.  Reading:  R1.4, R1.6, R1.7.
English: C2,3,4.  Math:  M5.1.6, M5.1.7.
Math:  B4. Science:  SC1, SC3
Science: C2,3.
Geography:  E



Flower Parts

The art lesson Flower Parts is also a
science lesson, requiring students to

build an artistic flower with all the parts
of a real flower.

Students first learn about the Botanist,
Elizabeth Britton, who was famous for
sketching and water-coloring flowers in

the early 20th Century.

Students considered line, shape, color
and texture when making their flower.
They then used construction paper, oil

pastels and shading techniques to
create a flower, folded and displayed in

a relief, 3-D manner.

Artist_________________Date_________

Flower Parts

The art lesson Flower Parts is also a
science lesson, requiring students to

build an artistic flower with all the parts
of a real flower.

Students first learn about the Botanist,
Elizabeth Britton, who was famous for
sketching and water-coloring flowers in

the early 20th Century.

Students considered line, shape, color
and texture when making their flower.
They then used construction paper, oil

pastels and shading techniques to
create a flower, folded and displayed in

a relief, 3-D manner.

Artist_________________Date_________

Flower Parts

The art lesson Flower Parts is also a
science lesson, requiring students to

build an artistic flower with all the parts
of a real flower.

Students first learn about the Botanist,
Elizabeth Britton, who was famous for
sketching and water-coloring flowers in

the early 20th Century.

Students considered line, shape, color
and texture when making their flower.
They then used construction paper, oil

pastels and shading techniques to
create a flower, folded and displayed in

a relief, 3-D manner.

Artist_________________Date_________

Flower Parts

The art lesson Flower Parts is also a
science lesson, requiring students to

build an artistic flower with all the parts
of a real flower.

Students first learn about the Botanist,
Elizabeth Britton, who was famous for
sketching and water-coloring flowers in

the early 20th Century.

Students considered line, shape, color
and texture when making their flower.
They then used construction paper, oil

pastels and shading techniques to
create a flower, folded and displayed in

a relief, 3-D manner.

Artist_________________Date_________



Flower Parts
In this art lesson students study science.  They learn or review

all the parts of a real flower
and then build their own  artistic flower.

Before making art they learned about the Botanist, Elizabeth
Britton, who was famous for sketching

and water-coloring flowers in the early 20th Century.  She also
started the Wildflower Conservation Society of American,

alerting many to the plight of some rare flower species
threatened with extinction.

To successfully construct their flowers,
students had to consider:

Line
Shape
Color

Texture
Proportion

These are elements and principals of art.

Students then used construction paper, oil pastels and shading
techniques to create a flower,

folded and displayed in a relief, 3-D manner.

Enjoy our art!

_____________________________
Class



1.  Place  blue railroad board figure on the board.
2.  Lay out an assortment of colored construction paper in two sizes:
        9”x12” for the background and 9”x6” for the figure.
3.  Pre-cut small 1” and 1/2” squares of construction paper in the same colors as will be used for
     the background.  These are to be available only for the students to cut circles if they decide to
     place holes in their figure’s body.

Keith Haring Action Figures
GRADE:  3 TIME:  one session

Developed by Robby Mohatt

ART ELEMENTS:

  x   Line
  x   Shape/Form
  x   Color
       Value
       Texture
  x   Space/Perspective

OBJECTIVES AND ASSESSMENT CRITERIA:

1. Students will discuss Keith Haring, one of America’s contemporary artists.
2. Students will recognize the graffiti art of Keith Haring.
3. Students will practice drawing the human figure to show movement of the arms and legs.
4. Students will create an action figure design using construction paper and oil pastels.
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KIT INCLUDES:
• 1  lesson plan
•  book, Keith Haring, I
wish I didn’t have to
sleep!
• 1 yellow container
   holding a blue
   cardboard figure with
   moveable limbs
• 1  xerox coloring book
• 1 teaching board
• 2 folded boards of
   Keith and his work

ART PRINCIPLES:

       Pattern
  x   Rhythm/movement
  x   Proportion/Scale
       Balance
       Unity
       Emphasis

LESSON DESCRIPTION:
Students work in the style of
Keith Haring as they draw
and then cut out brightly
colored action figures.
Embellishment with oil
pastels shows movement.

CONTENT
CONNECTIONS:
Graffiti
communicates to
people
THEMES:
People in action

..

PREPARE:

MATERIAL:

•  pencil
•  white scrap
•  construction paper,
       assorted colors
       in sizes 9x12 and
       6x9
•  oil pastels
•  scissors
•  white glue

VOCABULARY:
contemporary art
graffiti
subway station
murals
collaborative art



Does anyone know what “contemporary  art” means?
Contemporary is a word about time.  It tells us when something is done or when someone lived.
Contemporary can mean “what’s happening now.”  So then, a “contemporary artist” is someone who
has lived in the recent past or is still living.  Do you know any contemporary artists?

Keith Haring is a contemporary American artist who is famous all over the world.  He was born in 1958
in Pennsylvania and after graduating from art school moved to New York City.

Keith Haring Board:  Keith Haring lived from 1958-1990.  Here  is a photo of him standing by one of
his paintings.  The black and white photo shows Keith holding chalk in his hand.  That was one of his
favorite art materials.  Keith started out as a graffiti artist.  “Graffiti” is art that is done in public places.  If
it is done without permission, it is illegal.  However, if it is done with permission it is acceptable.  Keith
had permission to do his graffiti art.  These are photos of Keith doing his art in the subway stations in
New York.  Has anyone ever had a ride on a subway?  Tell about your experience.

There are many advertisements on the subway station walls.  The space to advertise on a subway train
is paid for by the month.  When an advertisement is over, the subway authority covers it with black
paper until another customer pays for a new ad.  Keith waited for the black paper to appear and then
he would draw his graffiti with white chalk on the black paper.

Why would he do his art in a place where he knew it would only last a few days?  He enjoyed drawing
and he wanted as many people to see it as was possible.  He knew that many people never go to art
museums or galleries, so he did his art where many people could enjoy it.

The next six paintings are the cartoon-like paintings by Keith.  Look at how he uses simple lines to
draw his figures:  only simple outlines, no faces, no details, and lots of movement.  How did he show
you that people are moving?  Some of his drawings are very funny.  People loved his work and always
looked forward to seeing new drawings by him in the subway stations.

He became famous and was invited by schools and hospitals and cities to create large paintings on
walls.  These paintings are called murals.  He usually did these murals with the help of other people; at
schools he would have the students help paint the murals.  When you do art with other people it is
called “collaborative art.”  Keith did many collaborative art projects with children because he loved
children and he enjoyed bringing out the child in all of us.

Here are some questions you might ask as you look at his paintings:

What do you see?
Do you see people?
What are the people doing?
What emotions do you feel from some of the paintings?
Do any of the paintings tell a story?

Look at the Keith Haring Coloring Book.  You can change the feeling of each cartoon by the way you
color it in.  Could you title each page?  Could you write a story about the page you colored?

ENGAGE  AND EXPLORE:



1. We are going to create action figures like Keith Haring using construction paper and oil
pastels.  First we will practice drawing with paper and pencil, making action figures in
different positions.  We will move our large blue figure in three different positions so you
can practice drawing from each position.  Observe that the head is a circle, the body is a
rectangle, and the arms and legs are made of rectangles.  Your teacher will position the
blue figure and then you will draw exactly what you see.  Be careful to draw the rectangles
going in the right directions – look carefully. These drawings are for practice, so don’t
worry about erasing. If you want to save a “practice figure” for your final piece, pencil lines
will be hidden after the figure is cut out and the paper is turned over.

Please note:
• chin is lower than the shoulder line.
• the head doesn’t float above the body.
• arms come out of the top of the shoulder.
• legs come out of the hips.

2. Show the samples of the action figures included in this kit.

3. Show Teaching Board :  This board will show the lesson step-by-step.

4. Each student selects 2 pieces of paper – one large and one small, choosing different
colors.

5. Using the pencil and the small paper, draw one or two action figures using a circle for the
head and rectangles for the body parts.

6. Cut out these figures and glue them down on the large piece of paper.

7. If you choose to put a hole in your figure as Keith often does, take a small piece of the
precut small square papers the same color as your background paper.  Cut out a circle
from this piece and glue it to the body.  It will look like a hole.

8. With oil pastels outline the action figure and draw in the action lines to indicate movement.

9. Draw a ground line.  Use the rule of thirds – draw it 1/3 or 2/3s from the bottom.

10. If you wish, draw something in the sky.  Keith drew spaceships.

11. Remember, Keith did line drawings, so do not fill in large areas of color.  Your bright color
will come from your colored paper.

Mounting/preparing for presentation:  Put the art up just as it is.  Or, you could mount on black
paper.

CREATE:



ASSESSMENT: Students can give their action figure pictures a title, including some action words.  This
type of art is also a good motivation to write a short story.

Teacher administered assessment tool

DN
.

OK UP
Lesson___________________ Teacher______________________________

Grade___________Date_____________Number of Students_______________
Using the thumbs up, ok, and down technique, ask your students
the following questions and record their answers.
(K=knowledge, S=skills, C= creativity, A=attitude, E=engagement
1.  Do you know the name of the artist you studied today? (K)
2.  Can you recognize the graffiti art of Keith Haring? (K)
3.  Did you draw a man with movement ? (SE)
4.  Did you create an action figure with paper and oil pastels? (SE)
5.  Did you add your own imaginative touch to your art? (C)
6.  Did you actively listen and follow directions? (A)
7.  Did you do your best during this lesson? (E)

Teacher self-critique
8.  My teaching of this lesson:
1 2 3 4 5 6 7 8 9 10
needed improvement was highly successful

9.  What would I do differently next time?

ALIGNMENT:

CREDITS:
Project ARTiculate is supported by the Fairbanks North Star Borough School District, the Alaska Arts

Education Consortium, and a U.S. Department of Education
Development and Dissemination Grant

                                                                

 CLOSE:

Alignment of Standards: Alignment of GLE's:
Art:  A1,2,3,4; B5; C4,5 Reading: R1.2, R1.4, R1.6
English B,C, Writing:  W1.1,  W1.3
Math E
Science C





























Before beginning this lesson:

1.  Study the many types of simple machines. (gears, wheels, pulleys, inclined plane, screw, wedge) Students might
even use Tinker toys to see if they can build the many parts of simple machines.  This also helps them to understand
the importance of connectors.
2. Have students brainstorm ideas for useful machines that need to be invented; do this through journal writing and
drawing. Allow students to share some of their invention ideas with other students.  Set out black and multi colored
markers, plus white 9x12” construction paper when they are ready to start.

Magic Machines
GRADE:  3 TIME:  one session

Developed by Linda Pfisterer,  Art Specialist

ART ELEMENTS:

  x   Line
  x Shape/Form
  x   Color
       Value
       Texture
       Space/Perspective

OBJECTIVES AND ASSESSMENT CRITERIA

1.  Students will learn the types of simple machines and be able to use simple machine words.
2.  Students will recognize that artists get ideas for artwork from man-made objects.
3.  Students will identify the basic shapes that can be put together to draw a machine invention.
4.  Students will use markers and their imagination to 'build' an invention of a simple machine.

Fairbanks North Star Borough School District
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KIT INCLUDES:

•lesson plan
•2 books:
  --Diego Rivera: Getting to Know the
    World’s Greatest Artists
  --Simple Machines
•2 step-by-step lesson boards
•6 simple machine example boards
•15 handout sheets simple machines
•2 sets of machine mural boards
•vocabulary board

ART PRINCIPLES:

  x   Pattern
       Rhythm/movement
       Proportion/Scale
       Balance
       Unity
       Emphasis

LESSON DESCRIPTION:

Students learn about simple
machines and how they work
by looking at and discussing
examples. They invent their
own machine using colored
markers and ingenuity.

CONTENT
CONNECTIONS:
Science:  simple
machines and
inventions

THEMES: art and
industry

..

PREPARE::

MATERIALS:

•black markers: each
 student needs a wide and
 a thin tipped marker
•colored marker set to
  share:
•9x12” white construction
  paper

VOCABULARY:
• lines
• shapes
• inventions
• simple machines:  gears, wheels,
  pulley, inclined plane, screw, wedge



Why did people invent things such as the wheel, electricity, or the airplane?  Because there was a
need for these inventions!  What would you like to invent to make your life easier?

Read the book, Getting to Know the World’s Greatest Artists.  Look at the mural, Detroit Industry,
painted by Diego Rivera.   Diego was invited to paint murals in the art museum in Detroit,
Michigan--a city that is known for manufacturing cars. Have students find simple machine parts in
the murals.

Artists like to use imagination to create art, but they also do some research about what they are
drawing.  Diego found out how machines look and operate and put that information in his art.
Invite students to use their imaginations as they create their own “Magic Machines.”  The
machine they draw might have a real or imaginary purpose.  Let students share what kind of
machine would be helpful to them.

Read the book Simple Machines to get ideas about what could be included in the machine
drawings.  This is the kind of research Diego Rivera did for his murals.

Drawing the “Magic Machines.”
Teacher demonstration gives students confidence.

1. Draw large shapes to begin making your machine.
     Start with rectangles and squares.
     Use wide tip black marker for boldness.

2. Add other shapes and sizes.  It works best when
shapes appear to be floating.  (Don’t overlap).

3. Now add connectors with the fine tip marker so that
the machine shapes fit together and appear to connect
for a logical reason.  You may want to demonstrate how
to make these.

ENGAGE  AND EXPLORE:

CREATE:



4. Add simple machines within your machine.  Gears,
pulleys, wheels, inclined planes (ramps), screws and wedges
all help your machine appear to look authentic.

5. Add more detail such as repeated circles or
rectangles inside the larger shapes.
Flags add a nice touch of embellishment.

6.  Add color using the wide tip color pens.
     Use color only in small spaces.
     Filling in large areas looks messy and takes
     away from the careful line drawing.

7.  With the thin marker, sign your name in the lower right hand corner.
     Mount this on a larger dark paper for display.

EXTENSIONS:

1. Have students name and describe their machines to the class.

2. Write a description or a poem about the machine and what it does.



ASSESSMENT: Group Discussion Prompt-Group Critique Prompts-Teacher project assessment tools-Teacher student
assessment tool-Student self assessment tool

Teacher administered assessment tool

DN
.

OK UP
Lesson___________________ Teacher______________________________

Grade___________Date_____________Number of Students_______________
Using the thumbs up, ok, and down technique, ask your students
the following questions and record their answers.
(K=knowledge, S=skills, C= creativity, A=attitude, E=engagement
1.  Did you find at least two simple machines in the Diego Rivera murals? (K)
2.  Can you name at least 2 different shapes in your machine drawing? (K)
3.  Did you draw at least 2 shapes and 2 simple machines in your invention? (S)
4.  Did you add small amounts of color to enhance your machine? (S)
5.  Did you add an imaginative touch to your art? (C)
6.  Did you actively listen and follow directions? (A)
7.  Did you do your best during this lesson? (E)

Teacher self-critique
8.  My teaching of this lesson:
1 2 3 4 5 6 7 8 9 10
needed improvement was highly successful

9.  What would I do differently next time?

ALIGNMENT:

CREDITS:
Project ARTiculate is supported by the Fairbanks North Star Borough School District, the Alaska Arts

Education Consortium, and a U.S. Department of Education
Development and Dissemination Grant

                                                                

 CLOSE:

Alignment of Standards: Alignment of GLE's:
Art:  A1,2,3,4;  B4,5; C4,5; D6
English: A,B,D
Math: B
Science:  B















































































































•  Cut 3x5” colored papers or use some scrap colored paper about the same size.  Make one pile of
light colors and one pile of the dark.  Gather the rest of the materials and have them ready to hand
out.
•  9x12” construction paper, choice of gray, peach or light brown for the background and head
color.
•  Other materials to gather are, black markers, oil pastels, scissors and glue.

Picasso Portraits
GRADE:  3 TIME:  one or two sessions

Developed by  Linda Pfisterer,  Art Specialist

ART ELEMENTS:

  x   Line
  x   Shape/Form
  x   Color
       Value
       Texture
       Space/Perspective

OBJECTIVES AND ASSESSMENT CRITERIA
1. Students will identify the differences in the Picasso portraits that are realistic from those that are abstract.
2. Students will identify the Picasso portraits that are painted in the cubistic style.
3. Students will practice drawing face features and describe where they are located on the face.
4. Students will use the best practice drawings for the face features in the collage.
5. Students will apply what they understand in “correct” feature placement versus “playful like Picasso” facial feature

placement.

Fairbanks North Star Borough School District
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KIT INCLUDES:
• 6 Picasso portraits

Self –Portrait, 1907
Woman with Pears, 1909
Paul as Harlequin, 1924
Portrait of Dora Maar, 1939
Weeping Woman, 1937
Girl with a Boat, 1938

(Maya Picasso)
• Step-by-step portrait book
• Lesson Plan
• Vocabulary board

ART PRINCIPLES:

       Pattern
       Rhythm/movement
  x   Proportion/Scale
       Balance
       Unity
       Emphasis

LESSON DESCRIPTION:
     Students look at 6 Picasso portraits
to see the difference between realistic
and abstract styles, and the
characteristics of the Cubist style.
They learn how to draw facial features
and the correct placement on a face.
A portrait collage is made from their
practice pieces, along with the
embellishment of clothing.

CONTENT CONNECTIONS:

THEMES:

PREPARE:

VOCABULARY:
portrait
self-portrait
realistic
abstract
cubistic
primary colors
secondary colors
neutral colors

MATERIALS:

• construction paper, 9x12”
  gray, manila, peach, light
  brown
• small rectangles of any
  colored paper, about 3x4”
• black felt markers
• scissors, glue
• oil pastels



Motivation:  Display all the portrait paintings.   All of these portraits were painted by Pablo
Picasso.  Let’s play a riddle guessing game with them as we learn about his style of painting.  First
let’s learn some definitions.  When we use these terms in the riddles, you will understand what
they mean.
Portrait – a painting with a person as the main topic
Self-portrait – an artist painting him/herself
Realistic – a painting that looks very real
Abstract – a painting that does not look real
Cubism or cubistic – a painting where the objects are broken up into geometric shapes such as
triangles, rectangles and squares and the colors are often neutral
Primary colors – red, yellow, blue
Secondary colors – orange, green, purple
Neutral colors – gray, brown, white, black

Riddle Game:  Several clues will be given.  Listen carefully to each clue to make sure you have
selected the right portrait painting.  You may change your mind as the three or four clues are
given, so listen closely to all the clues.  When all the clues are given, I will say, “point now” and
you will all point to the painting that fits the riddle clues.

1. This is a realistic portrait.
It is a portrait of Picasso’s son.
His son is wearing a harlequin costume.     Answer:  Paul as a Harlequin, 1924

2. Wide straight lines outline the head and clothes.
The painting is done in neutral colors such as brown, black, gray and white.

      The portrait is more realistic, but a little abstract.
      This is a self-portrait.  That means Picasso painted himself.  Answer:  Self-portrait, 1907

3. This painting has three triangles in the face that are the primary colors.
The portrait has eyes with a front view and a side view.

      There is a ball of yarn on the floor and a girl holding a boat.
      This is Picasso’s daughter.  Answer:  Girl with a Boat (Maya Picasso)

4. This portrait looks very abstract with a lot of primary colors, mostly yellow.
It is of a woman crying and holding a white handkerchief.

      She is wearing a red hat with a blue flower.  Answer:  Weeping woman, 1937

5. This is a portrait of a woman in neutral colors.
It is a cubistic painting where the face shows lots of triangles, rectangles and squares.

      In the background there is a table with pears on it.   Answer:  Woman with Pears, 1909

6. This is a portrait that has both a side and front view of a woman.
She has yellow skin and the background is full of straight lines.
Her eyes and nose have both a front view and a side view and her hand is by her face.

Answer: Portrait of Dora Maar, 1937

ENGAGE  AND EXPLORE:



Tell the students that they will be portrait artists like Picasso.  Their drawings will try to look real
as learn to draw the features in a face.  Then they will “play with the shapes and face features” by
moving them around.

TWO THINGS FOR STUDENT ARTISTS TO REMEMBER:

1. TRUST YOURSELF.  Remember that everybody draws differently.  Enjoy the fact that no
one can draw just like you.  Do not compare or judge your work with another student.

2. Artists often make lines they don’t want or would like to change.  Never feel bad about
that!  Figure out how you can fix or change things, or be able to leave that problem and
move on.

PROCEDURE:

Pick up supplies:  1 narrow tip felt marker, oil pastels, scissors, glue for later, choice of colored
9x12” construction paper, and 2 each of 3x4” dark color papers, and 2 each of the light papers.  No
repeating colors.
TEACHER DEMONSTRATION  is followed by student participation in each of the next steps.
It is important for students see the process demonstrated.  Use the step-by-step book as a guide.

1. HEAD SHAPE:  Students should use their fingers to “practice draw” the oval shape for
the head covering about 2/3 of the paper.  They could lightly draw with pencil first and
then take the marker and choose the best line to follow.  After discussing the first heads
they made, ask the students if there are things they would change about the head shape –
bigger, smaller, wider, thinner.  Then have them repeat the practice and drawing on the
other side of their paper.

Choose the best head shape and place a dot in the center of the head.

Draw in the half way eye line and the eye sockets.

The nose is halfway from the eye line to the chin.

The mouth is halfway from the nose line to the chin.

Adding the neck and shoulders:  have students put their hands by their ears and move
down, feeling how the neck comes down from the side of the head.  Shoulders are slightly
behind the neck.  Put this paper aside and get the small colored papers for eyes, nose...

2. DRAW 2 FRONT VIEW EYES:  make them
large enough to fit the head.
Also draw one side view eye for practice.
Set aside these eye papers.

3. DRAW EARS:  With fingers touching the cornors of your eyes,
go straight back and feel the top of your ears.  Then, with fingers
under the nose, feel straight back and find the bottom of your ears.

Ears fit between the eye and nose lines.

CREATE::



Draw the ears by placing a colored paper beside the head to make
them the right size.  Then move the ear paper to the other side and
draw the other ear.  Set aside.

4. DRAW A NOSE:  With fingers, follow along from the outside of
your eyebrows to the inside and continue along down to the tip of
your nose.  Then go back up again and ask students if they can feel
the connecting line from the eyebrow to the nose.

Draw the tip of the nose with a happy line,
2 frowns, and 2 parentheses.

5. DRAW A MOUTH:  Begin with a slightly straight line.  The top lip starts by drawing
uphill like a roller coaster to the center of the line, then making one small dip and up
before coasting down to the end of the line.  Practice by drawing several.

The bottom lip is made by starting on the line and then rolling downhill, going across
slightly, and then curving up to the line again.

6. BUBBLE CUT AROUND FACE FEATURES:
Cut around face features in a cloud or bubble cut.
This get rid of most of the excess paper.

7. ARRANGE the eyes, nose, mouth, and ears in the
correct places on the head paper.

8. Now, “Play like Picasso” and move the features around.
Even a front view eye with a side view eye can be used.
Just keep the features in the general vicinity or it will no
longer look like a portrait.

9. Make a decision where you will glue your features.
All the features can be in the correct place (realistic)
or they can be “playful like Picasso” (more abstract).

10. FINISH DRAWING THE BODY AND CLOTHING with oil pastels.

HAIR:  use more than one color for hair to make it more interesting.

CLOTHING:  point out the interesting lines on Picasso’s clothing.
You can add a hat, necklace, or interesting pattern on the shirt.

FACE:  color can be added to the face which will get rid of
any unwanted lines on the face.

11. SIGN YOUR NAME.  Sign in pencil by the shoulder.



Mounting/Preparing for presentation:

Clean-up tips:



V. ASSESSMENT:

 Group Discussion Prompts

-Group Critique Prompts
-Teacher project assessment tools
-Teacher student assessment tools
-Student self assessment tools:

Assessment Tool

Assessment tool

ACKNOWLEDGMENTS:  FNSBSD Art Team,  Fairbanks, Alaska
FOLLOW-UP/EXTENSION IDEAS:
BIBLIOGRAPHY:
SAFETY NOTES:

Use above as needed or delete

Alignment Tool



Forms--Student take-home sheet one side/Bulletin board explanation sheet other side

















































 

 
 
 
 
 

 
 
 

 
 
 
 
 
 
 
 
 
 
 
  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

1.  Teacher review lesson plan.  Make a lesson sample beforehand to maximize student success. 
 
2.  Teacher and students choose color scheme before cutting papers.  

Primary color scheme - red, yellow and light and medium blue. 
             Cool color scheme - blue, green, magenta, purple, lt. blue, lt. green, lt. purple. 
3.   From your class color scheme cut: 

ART ELEMENTS:
 
 x Line 
 x    Shape/Form 
 x  Color 
 x  Value 
   Texture  
   Space/Perspective 
 
 

OBJECTIVES AND ASSESSMENT CRITERIA:   
1.  Students will identify symmetry and balance as they arrange squares, rectangles, and triangles into    
     a nine square quilt block. 
2.  Students will cut squares into equal geometric shapes and identify equivalent fractions. 
3.  Students will design quilt borders using symmetry. 
4.  Students will draw a grid to accurately place the quilt pieces in symmetry. 

Fairbanks North Star Borough School District  
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KIT INCLUDES: 
• lesson plan 
• book: Eight Hands Round 
• transparencies (6) 
• boards 
    --vocabulary 
    --quilt histories from book (2)  
    --quilt process (2) 
    --color wheel 
    --equivalent fraction  
    --lines of  symmetry 
    --quilt lesson examples 
• magnetic borders:  
      --4 with no patterns 
      --6 with symmetrical pattern 
• 3” x 9” straight edges (set) 
 

ART PRINCIPLES:
 
  x Pattern 
 Rhythm/movement 
   Proportion/Scale 
  x Balance 
   Unity 
   Emphasis 

LESSON DESCRIPTION: 
 
Students learn about the extensive and 
interesting history of quilt making. They 
then cut shapes from squares using 
equivalent fractions and design the 
center and border squares using vertical, 
horizontal and diagonal symmetry. 

CONTENT CONNECTIONS:
Math:  
      --equivalent fractions 
      --lines of symmetry 
      --slide, rotate 
Social studies:   
      --life reflected in quilt designs 
 
THEMES:  
Connections (life, math, art) 

PREPARE: 

MATERIALS: 
 
• construction paper (in  
   selected color scheme) 
   --3”x 3” squares 
   --9”x 9” squares 
    
•black construction paper 
  -- 3" X 3"  
  -- 3” x 14” 
  --12”x 14” 
• glue stick 
• scissors 
• 3” x 9” straight edge  
 
 

VOCABULARY: 
symmetry: 
     vertical 
     horizontal 
     diagonal 
equivalent fractions 
pattern 
color scheme 
contrast 
slide, rotate 

Quilting with Fractions and Symmetry  
 
GRADE:  3 and up TIME:  two sessions 
 
Developed by Linda Pfisterer 



• 9” x 9” for center choice colors.  Since students only need one of these, their choice 
can be determined after day one so you can cut them to size in time for day two. 
• 3" x 3” squares for quilt pieces from your color choices.  Place in trays for students to 
reach as they work. 

Also cut black construction paper into: 
 •  3" x 3” squares for center design 

•  3" x15” for border strips 
• 12" x 14” for quilt backing 

 
 
 
 
Read students the book, Eight Hands Round by Ann Paul to give them background as to how quilts 
are made and the historical significance of some of the quilt patterns.  

 
DAY ONE: 
 
1.  Today as we begin to make a quilt square design we will find how important  
it is to include math in our plan and design.  Equivalent fractions will be used  
to change a square into equal triangles, rectangles and even smaller squares.   
Show the fraction board to find fraction pieces of 1/2, 1/4, and 1/8.   
 
2. Look at some quilt designs to see how they have used the equivalent fractions and the many color 
choices in a quilt.  Also look for the new design created when quilt squares are placed next to each other.   
Discuss these designs from the transparencies.  They are found in the book, Eight Hands Round. 
Churn Dash, Jacob’s Ladder, Storm at Sea, and Variable Star.  Find the lines of symmetry in each of the 
designs.  Some have 2 lines of symmetry  (vertical and horizontal or two diagonals) and some have all 
four lines.  Discuss them as you teach each new design. 
 
3.  The color scheme choice of the quilt can be discussed.  Even though there are only 3 colors and black 
being used, the light version of one color helps to develop contrast (light against dark) in a design. 
Primary color scheme:  red, yellow, blue, light blue and black. 
Cool Colors:  purple, blue, green, magenta and black, plus the light values of any of the colors. 
 

 
1.  Trays of colored squares should be placed where four students can reach and choose as needed. 
Pass out the 3”x15” black border strips  (they need 4), and glue sticks.  
 
2.   Border Design:  Take each of the 3” x15” strips of black paper and put two outside corners together 
and give a pinch (but do not fold across) to find the center of the rectangle.  Mark the pinch line with 
pencil.  This line will be used later as the center to place the shapes from a central point.  Students can 
work from the center out, repeating the same shape placement on each side for mirror  
symmetry.   This will create a border pattern.   
 
3. Choose four squares of the same color and glue them  
on each side of 2 black strips.  Careful placement of the  
squares in the corners is important for later steps. 
Write your name on one of the colored squares. 
 
4. Cutting Fractions:  Use the fraction/shape visual to demonstrate  
how to cut rectangles and squares up to 1/8 size.  
 
Rectangles:  Place two corners of a square together and pinch.  Let  

ENGAGE  AND EXPLORE: 

CREATE: 



go and pinch the other two corners.  Move your fingers to the center  
of your rectangle to finish the fold.  Refold the square in half, back and  
forth, several times so you have a good crease.  Place a second square of  
of the same color behind the rectangle fold.  Call this  “the time saver.” 
Cut on the fold line to make 4 rectangles.   
  
Squares:  Take one rectangle and fold it in half to find the center line to cut. Add another rectangle behind 
it to make 4 cut small squares.  Set these aside and choose two more squares.  These should be a 
different color from the first two squares. 
 
5.  For the triangle fractions, start with a new square and color and have students place the straight 
edge from corner to corner and draw a line.  Place another square of the same color behind the square 
with the diagonal line and cut 4 1/2 size pieces.   Fold one 1/2 piece triangle in half.  Place a triangle 
behind it and cut four small triangles.  Arrange the cut pieces (rectangles, squares and triangles) on one of 
the black strips to make a pattern.  Do not put any shapes on the corner squares to keep the design 
simple. 
 
6.  Show students how to make the border design symmetrical  
by repeating the same shapes on each side of the center pencil line.   
Have students create a second pattern on the other strip. Corner squares  
should be left empty of additional shapes for a better symmetrical design. 
 
7.  Students should check the symmetry on the two different border designs, first by asking 
themselves, then a neighbor, and lastly the teacher.  Next, choose the favorite of the two borders, dump 
the other design off and then make them both the same on the two strips.  
 
8.  Glue the shapes after the two borders are checked for being exactly the same two symmetrical 
border designs, both vertically and horizontally. 
 
9.  Attaching strips to form a square:  A rotation of the border  
design might be necessary to make two lines of symmetry.   
Use the magnet border designs to demonstrate and ask the  
students if the designs need to be rotated to make then  
symmetrical.  Lay out the four border pieces to make a large  
square, 2 solid black and 2 with shapes. 
 
10.  Glue the 4 strips together on the corners to create a large square.   
This is tricky because if the corners are not exactly square, it can create  
lumpy sides.  The square must lay flat.  Some squares will have to be  
pulled apart if the sides do not lay flat. 
 
11.  Next glue the 12”x14” black paper to the back of the  
quilt design by turning over the border patterns to the  
backside.  Then put a good line of glue stick around the  
outside of the 12x14” black paper.  Center the black  
backing on the backside of the quilt square because  
it is slightly smaller.   
Stop here and continue the next day. 
 
DAY TWO: Trays of paper squares are placed by each group. 
 
12. Choose one of the student’s square designs that had to use rotation to get two lines of symmetry. 
Explain that we will be repeating our border designs today on the two empty borders. But this time the 
quilt sides are glued in place and you have to rotate your shapes as you lay them in place.  Point out 
that a specific shape touching the inside of the design must be on the inside on all four sides. 

 

 



 
13. Place the matching magnetic borders on the board.   Rotate one side and  
ask if the design changes.  Show all three examples and ask if it needs  
rotation to be symmetrical from two directions.  Talk about how to lay out  
the shapes that need rotating on your glued square. 
 
14. Show the student example again and let them determine how many  
squares of each color will be needed to get the  exact amount of  
shapes for the other two border sides.  This is an excellent review to make  
students rethink how to cut the size of fraction pieces to repeat their design. 
 
15.  Review the cutting of shapes to create the fraction pieces needed to complete the other two 
border sides. Continue to cut two at once and save the extra pieces for the center design. 
 
16. Allow students to work independently now.  But no gluing should happen until their borders are 
checked for symmetry.  Discuss direction #17 now because students finish with this step at different 
times and can move on to square choice independently.  The center square should not be glued down 
until after #18, drawing the grid. 
 
17.  Students may choose their center color square after the borders are glued  
down.  It works well if the teacher holds up a finished piece and places the  
different color choices in the center.  Students can then see the color differences  
and then decide which color looks best. 
 
18.  Drawing the grid on the center square should be demonstrated in a circle  
on the floor or gathered around a large table.  The 3”x 9” straight edge is perfect 
for drawing the grid lines.  Lay the straight edge on each edge of the square, tap it and then draw a light 
pencil line. Also draw the two diagonal lines, intersecting the square corners.  Glue this grid in place.  
Explain that the grid helps to place the pieces accurately. 
 
19. Demonstrate how to lay out designs.  Include the black squares as you demonstrate the horizontal, 
vertical and diagonal design possibilities.  Remind them that they may use a few large whole squares 
from the tray and that they must use at least one or two black shapes in their designs.  Black is an 
excellent contrast (dark against light) and it repeats black in the border. 
 
20.  Remind students of the sequence of drawing the grid,  
gluing it down, then begin choosing colors and cutting shapes  
for their center design.  Try more than one design before choosing. 
 
21.  Check for lines of symmetry before gluing the design! 
 

 
 
 
 

 
 
 

 
 

ASSESSMENT: It is important to assess the students as they go through the process of creating 
symmetry and rotating and sliding their designs.  When the quilt is complete, students need to 
demonstrate or show how many lines of symmetry are in their quilt square.   

  

 CLOSE: 

 

4 lines of symmetry 

Other examples 



 
Teacher administered assessment tool 

 

DN. OK UP 
Lesson___________________ Teacher______________________________ 
 
Grade___________Date_____________Number of Students_______________ 

   
Using the thumbs up, ok, and down technique, ask your students  
the following questions and record their answers.   
(K=knowledge, S=skills, C= creativity, A=attitude, E=engagement 

   1. Can you identify the lines of symmetry in your quilt square? (K,S)  

   2. Did you cut squares into fractions of rectangles, squares, and triangles? (E)  

   3. Did you design your own quilt border using symmetry? (K,S,C,A,E) 

   4. Did you draw a grid to accurately place the quilt pieces in symmetry? (K,S,E)

   5. Did you add an imaginative touch to your art? (C) 

   6. Did you actively listen and follow directions? (A) 

   7. Did you do your best during this lesson? (E) 

    
Teacher self-critique  

8.  My teaching of this lesson: 
    1 2 3 4 5 6 7 8 9 10 
    needed improvement     was highly successful 
     

9.  What would I do differently next time? 
 
 
 

ALIGNMENT: 
 
 
 
 
 
 

CREDITS: 
Project ARTiculate is supported by the Fairbanks North Star Borough School District, the Alaska Arts 

Education Consortium, and a U.S. Department of Education 
Development and Dissemination Grant 

                                                                 
 
 
 
 

Alignment of Standards:   Alignment of GLE's: 
Art:  A1,2,3,4; B3,4,5; C1,3,4   Math:  M2.2, M3.2.1, M5.2.3 
Math: A, B, C, D               M5.2.5, M5.2.7 
History: A, B     Reading: R2.6, R2.7, R2.11 
 
 



Quilting with Fractions and Symmetry 

 

 
There was a lot of math in our art this week.  
We studied quilt designs and their origins, 

finding the simple geometric shapes in each 
nine-square block.  We started with squares 

and cut them into equivalent fractions for 
rectangles, triangles and squares.  After 

designing symmetrical borders, we developed a 
symmetrical design for the center.   

Good work! 
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1. Review lesson and make a raven before teaching the students. 
2. Wrap black thread around an 18 inch board, counting one spin per student.  When students are   
    ready for their thread, cut at the top, making a 36” piece of string for each student. 
3. Cut metallic paper into very small 1”x1/4” pieces.  Any colors will work. 
4. Read students Raven by Gerald McDermott and compare it with other raven legends. 

Raven Sculptures:  John Hoover 
  
GRADE:  3 and up       TIME:  1 session 

 
 Developed by Linda Pfisterer,  Art Specialist 
 
 

ART ELEMENTS:
 
   Line 
  x Shape/Form 
   Color 
   Value 
  x Texture  
   Space/Perspective 

OBJECTIVES AND ASSESSMENT CRITERIA 
Students will: 
1.  look at the 3D sculptures of John Hoover to find shapes and texture. 

      2.  draw a raven using guided drawing and some measuring estimation. 
3.  create texture on the raven by folding and cutting slanted lines on the wing and tail. 
4.  transform a 2D drawing into a 3D hanging mobile sculpture. 

Fairbanks North Star Borough School District  
                        Art Center Art Activity Kit© 

KIT INCLUDES: 
 
• lesson plan 
• vocabulary board 
• Raven by Gerald McDermott 
boards: 
• texture and 2D /3D  
• John Hoover information      
•Spirit Raven III  (2) 
• Raven the Creator  
• raven photo/information (7) 
• lesson process (2-sided) 
• Raven’s Dance  by Pootoogook 
 

ART PRINCIPLES:
 
   Pattern 
   Rhythm/movement 
  x Proportion/Scale 
  x Balance 
   Unity 
   Emphasis 

LESSON DESCRIPTION: 
 
Students learn about Alaskan Aleut 
sculptor John Hoover and study two of 
his raven sculptures, looking for shape 
and texture.  After learning interesting 
scientific facts about ravens, they draw 
and cut out raven sculpture mobiles. 
 

CONTENT CONNECTIONS:
Math: estimating, measuring 
Science: raven information 
Cultural:  raven legends 
 
THEMES:  
Culture & Myths 
Nature 

PREPARE:  

MATERIALS: 
 
• black  construction 
  paper, 12” x 18” 
• metallic/shiny paper— 
 ¼” x 1”  
• black thread, 36” each 
• scissors 
• glue 
 

VOCABULARY: 
mobile 
sculpture – 2D, 3D 
symmetrical 
estimate, estimation 
diagonal, slanted 
texture 



 
 
 
The paragraph numbers below correspond to the boards; display as discuss. 
  
1.  Spirit Raven III is a sculpture found at the Museum of the North.  A sculpture is 3D, or three 
dimensional, which means you can walk around it and admire it from many sides.  It also means you 
can measure it in 3 directions:  height, width, and depth.  John Hoover, an Aleut Native Alaskan, 
carved this raven sculpture out of wood.  What is unusual about this raven? ( a big hole in the 
center, no wings)  What do you see inside the hole?  (flying ravens or bone-like ribs)  He wanted to 
show animals transforming into humans and humans into animals.  There are at least 16 human 
heads in this sculpture. Cover up the head of this raven and ask if the body  appears symmetrical?   
Symmetry is a mirror image of something and is important in many of John Hoover’s sculptures. 
This means it is the same on both sides. 
 
2.  The next sculpture is called Raven the Creator.  It is an outside sculpture located in front of the 
Alaska Native Heritage Center in Anchorage.  It is made of a metal called bronze.  In order to make 
this sculpture, John Hoover had to buy a 500 pound block of foam to carve his raven idea.  He gave 
it to a foundry where they cut up his raven and cast each piece separately before welding all the 
pieces together.  It cost $40,000 to make the sculpture. 
 
3.  John Hoover was honored when his sculpture, Seaweed People, was installed in the White 
House Garden for one year as part of an American Indian exhibition.  The photos show John 
standing with his wife and daughter and Hillary Clinton, the president’s wife at that time. 
 
4.  Look again at Spirit Raven III,  and point out the following: 
     • the carved head with the colorful feathers on the neck - ravens are known for the scraggly   
       feathers under the neck. 
     • the human head repeated at the base of the sculpture. 
     • the shapes are carved to look like feathers - the carving marks create a texture. 

 
5.  Texture is real or implied.  Sometimes you can feel texture if you rub your hand on the floor.  
How does it feel?  Sometimes artists draw texture.  Feathers can be drawn, but that would be 
implied texture because you cannot feel the feathers.  The raven we make will have real texture. 

 
6.  Today we will make a “raven mobile. “ A moving object is called a mobile. To begin the raven, 
we will look and learn about the raven’s shape, living habits, flight and color.  Some information 
about the raven follows:   
     •they are 2’ (24”) long and have a 53” (over 4’) wingspan 
     •they are the largest song birds, have a large vocabulary,  are 24” long with 53”wing span 
     •they are scavengers:  they eat trash, road kill,  and fish guts 
     •they walk like humans , one foot in front of the other, and have a four talon foot print 
     •flying ravens:  notice the long wing span and the different wing positions 
     •sitting ravens:  notice color, open beak, shaggy neck, feet and legs. 

 
While the students are still in a small group, demonstrate the drawing of the flying raven and the 
landing raven.  Teacher needs to use white paper so students can see instructions. 

1. Fold paper in half ‘hamburger style’.  Work with the fold at the top. 
2. Follow these steps for the flying or landing raven: 

 

Steps for the flying or landing raven:  Fold black 12”x18” paper in half. 
 

ENGAGE  AND EXPLORE: 

CREATE: 



 
 
 
 
 
                                                
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
  

Demonstrate the steps again with students following along at their seats. Use white paper and a dark 
marker so students can see the lines.  Next give the students their black paper to make the 
“hamburger” fold.  Let students use pencils to do their guided raven drawings on the black paper 
while you once again demonstrate on the white paper or a white marker board in front of the room. 
 
Be sure students put the fold at the top of their desks so the fold will be on the raven’s head and 
back.   This fold will connect the two sides of the raven.  Cutting two sides at once will make the raven 
symmetrical.  (Teachers should have a drawing done on black paper for cutting later.) 
 
Let students draw with pencil on their black paper, step-by-step as the teacher demonstrates on the 
chalk or white board.  One side will be the flying raven, steps 1-7. 
Flip black paper over, keeping fold at the top.  Explain to students that they will draw both the flying 
and landing raven on the same paper, but only one will be cut out.   
 

1.  Measure 1 1/2” (beak 
space).  Draw the silver 
dollar size head. 

2.  Draw the beak, open 
or closed. 

3.  Save space for the tail  
and draw the curved body. 

4.  Draw the tail with the 
scalloped part ending in 
the top corner. 

5.  Mark paper center.  
Start under the neck to 
make the ‘sloppy s’ line 
for the top of the wing. 

6.  Make a scalloped cone 
shape part way up the 
wing. 

7.  Scallop the rest of the 
wing up to the tail. 

8.  A “landing raven” 
could be made by 
changing the tail and 
adding feet as shown. 

 
Students might want to make  
raven variations. 



Draw the landing or sitting raven.  The legs and tail will change a bit for this position.  Follow steps 1-
4; then skip down to step 8 where you add the foot and change the tail.  Finally add the flying wings or 
the stationary wings. 
 
After drawing follow instructions for cutting out, folding the wings, making feather cuts, 
and hanging the Raven Sculpture. 
 
1.  Students now choose which raven they want to cut out.  Have students gather around you 
and demonstrate cutting by turning the paper, not the scissors.  “Bubble cut” around difficult detail 
areas.  Cut off heavy paper.  Now go back to clean-cut the bubble cut.  When done, fold the bird inside 
out to get rid of the pencil lines.  Students can write their names on the inside by the pencil lines at this 
time. 
 
                     

 
 

 
 
 
 
 
 
 
 

 
 
 
 
 
 

 

 

 

 

 

 

 

 

5.   Students go to their seats and complete these steps.   

 

 

 

2.  Cut out two eyes from folded 
metallic paper.  Glue the eyes and 
the beak shut.  Fold the wings up by 
the belly line. 

3.  This drawing shows where to 
make fold lines in the wings and tail 
in order to make the feather cuts. 

3.5.  Fold the wings and tail to make 
diagonal cuts for the feather texture. 
Fold up the “v” of each cut to give 
them a 3D look. 

4.  Make notches by the neck and tail 
to put the string through and tie a 
knot.  Hang the bird mobile. 

CLOSE: 



Follow-up ideas:  1.  Allow students to make another raven, or a different kind of bird with different 
colored papers and markers for color detail.  2.  Students might write a raven story after reading 
different legends.  3.  The ravens could be shadow puppets acting out their stories.  4. Teach a math 
lesson using measurement as the objective.   

 
Teacher administered assessment tool 

 
 

DN
. 

OK UP 
Lesson___________________ Teacher______________________________ 
 
Grade___________Date_____________Number of Students_______________ 

   
Using the thumbs up, ok, and down technique, ask your students  
the following questions and record their answers.   
(K=knowledge, S=skills, C= creativity, A=attitude, E=engagement 

   1. Did you find the shapes and textures in John Hoover’s raven sculptures? (K) 

   2. Did you draw a raven using guided drawing and estimation? (S, E) 

   3. Did you create feather texture by folding and making diagonal cuts? (S, C, E) 

   4. Did you complete your raven mobile so that it hangs and moves? (S, E)  

   5. Did you add an imaginative touch to your art?  (C)  

   6. Did you actively listen and follow directions? (A) 

   7. Did you do your best during this lesson? (E) 

    
Teacher self-critique  

8.  My teaching of this lesson: 
    1 2 3 4 5 6 7 8 9 10 
    needed improvement     was highly successful 
     

9.  What would I do differently next time? 
 
 
 

ALIGNMENT: 
 
 
 
 
 
 

CREDITS: 
Project ARTiculate is supported by the Fairbanks North Star Borough School District, the Alaska Arts Education 

Consortium, and a U.S. Department of Education 
Development and Dissemination Grant 

                                                                 
 

Alignment of Standards:   Alignment of GLE's: 
Art:  A1,2,3,4; B1,5; C2b; D5.   Reading: R2.6, R2.9, R2.11 
English:  C     Writing:  W2.1 
Math:  A, B     Math:  M2.1.1; M3.1.1; M4.1.1 
Science:  C, F     Science:  SE, SF, SF2 
Cultural: D 



 
 































































Faith Ringgold: Our Own Story Quilts
GRADE:  3 TIME: 2 or more sessions

Developed by Karen Stomberg, FNSBSD Art Speciaiist

ART ELEMENTS:

       Line
 √    Shape/Form
 √    Color
       Value
       Texture
 √    Space/Perspective

OBJECTIVES AND ASSESSMENT CRITERIA:  Students will:
Explore and recognize the work of Faith Ringgold, artist, teacher, author and illustrator.
Design and create a paper story quilt based on a personal memory.
Compose a one or two sentence written memory story.
Draw a crayon illustration with a well-developed background.
Construct a pieced border pattern with cut paper.

Fairbanks North Star Borough School District
                      Art Center Art Activity Kit ©

KIT INCLUDES:
•Faith Ringgold Biography
   Board
•5 Faith Ringgold story quilt
    reproductions
•lesson Plan with students’
    worksheets to copy
•lesson Project boards
•Faith Ringgold Video,
    Last Story Quilt
*student story quilt project
   examples
•books:
   Tar Beach by Faith Ringgold
   Faith Ringgold by Robyn
       Montana Turner

ART PRINCIPLES:

  √   Pattern
  √   Rhythm/movement
       Proportion/Scale
  √   Balance
       Unity
       Emphasis

LESSON DESCRIPTION:
This lesson is designed for you to teach in
two sessions.  Students study the work of
artist, teacher, author and illustrator Faith
Ringgold. They create a story quilt with a
well-developed drawing based on a
personal memory.  Finished work includes
a written memory sentence and a colorful
pieced border.

CONTENT
CONNECTIONS:
literature
Illustration
story telling
social studies
THEMES:
stories

..

PREPARE:
1. Copy project worksheets for class.
2. Cut colored paper and wallpaper.
3. Gather all materials.
4. Make a sample.
5. Familiarize yourself with Faith Ringgold.
6. Check out some of Ringgold’s books from the library for your students to read.

VOCABULARY:
pattern
outline
background
illustration
border

MATERIALS:
For quilt backing and borders:
•11 x 13” assorted colors
 construction paper
•2 x 4” colored construction paper,
 assorted - 6 per student
•2 x 4” strips wallpaper
•scissors, glue
For memory sentence:
•8 x 1” white strip
•black writing pen
For 5 x 8” memory drawing:
•colored and black crayons
•project worksheets with
 instructions and template for
 memory picture



Explore Faith Ringgold’s work, her writing and art.
For your information there is a short biography of Faith Ringgold attached.  The enclosed book
Faith Ringgold by Robyn Montana Turner is an excellent resource for more detail about the story
quilts enclosed in this kit. Faith Ringgold maintains a website with access to an interesting project
she developed called Racial Questions. Her website address is: http://www.faithringgold.com/

A. Introduce Faith Ringgold to your students.  Show the video The Last Story Quilt and read
her first children’s book called Tar Beach.  The book Tar Beach is based on the story quilt
below.

B. Show students the reproductions of story quilts by Faith Ringgold.  Each of these quilts
have pictures painted on cloth in the center and incorporate Faith Ringgold’s stories about the
scenes written on white cloth strips. The painting and words are surrounded by pieces of fabric,
and then the whole artwork is quilted.

Ask students to look closely at the structure of the quilts because their own quilt project will be
similar.
 

1. Tar Beach, 1988
“Faith’s friends and family often relaxed together on the roof of their apartment
building.  They enjoyed playing on this “tar beach” and on the real beach in nearby
New Jersey.”  Robyn Montana Turner

2. Dancing at the Louvre, 1991
This quilt is part of a series of story quilts that Faith Ringgold painted about a
character she created named Willia Marie Simone.  Willia did many things in the
story quilts that Faith would have liked to have done herself.  In this quilt, Willia
and her friend take her three daughters to the Louvre, a historic museum in Paris.
They dance in front of the Mona Lisa, a famous painting by Leonardo da Vinci.

3. The Sunflowers Quilting Bee at Arles, 1991
This quilt is another in the French series, which “tells the story of Willia at a
meeting of an imaginary group called the National Sunflower Quilters Society of
America.  African-American women who changed history work here on a quilt of
sunflowers.  Standing in the sunflower field is Dutch artist Vincent van Gogh, who
painted many still life images of sunflowers during his lifetime.” Robyn Montana Turner

4. Church Picnic, 1988
“Church Picnic tells and shows the story of an African-American gathering in
Atlanta, Georgia, in 1909.  The event takes place during the time of Willia’s
childhood, a time when southern African-Americans were hopeful about the future.
The banner on the ground lets us know that this is a church picnic in the urban
south.” Robyn Montana Turner

5. Matisse’s Chapel, 1991
“Ringgold visited a chapel in France designed by Henri Matisse, a well-known
French artist.  Matisse’s Chapel became a story quilt based on an imaginary
gathering of Faith’s own relatives in the chapel.  In the story quilt they are known
as Willia’s family.” Robyn Montana Turner

ENGAGE AND EXPLORE:



1. First Session:
Show student examples.  Ask students how the examples are like Faith Ringgold’s
artwork.

A. Give students the Our Own Quilt Project worksheet.
Help them to brainstorm ideas for their story quilt using the prompts below.

Think of a good or pleasant memory to inspire a story and picture for your quilt
project.  This might be something you did with your family or friends.  Here are
some ideas: A memory of,
•things you did over the weekend, last summer or sometime when you traveled,
•sometime you went camping or fishing or did something special outdoors in the 
snow,
•something you do every day or every week, like eat supper together or go to 
church or a sports event.

B. Have students write one or two sentences on worksheet describing their
memory.  This is a draft. Edit and write a final copy on white 1 x 8” strip to include on
story quilt.

C. Ask students to use crayons to draw a picture of the memory they wrote
about. NOTE: Students may turn their paper either vertically (tall) or horizontally (wide) to draw.
Remind them that their drawing will be cut out and glued to a colored paper background.

Ask: Who was there?  How will you draw each person?  What was in the background?
Have students draw the picture with a pencil first, drawing very lightly. They draw right
on the worksheet. Ask them to fill the whole picture with color, paying attention to
developing the background. They may outline over their pencil lines with black crayon
or black marker to make the details in their crayon-drawing stand out.

CREATE:: ProjeNOTE: This project is designed for you to teach in two sessions.
wo sessions



2. Second Session:
Put the story quilts together
and create pieced border.
                 Students need:

A. Glue drawing and sentence strip on background paper. Students choose an 11
x 13” construction paper background for their quilt.   The initial layout and gluing of the
drawing and memory sentence strip on the background paper is very important
because the pieced border fits around the drawing and sentence strip.

HINT: To help students place their drawings and sentence strips, cut a template--
9x13” from a piece of construction paper, poster or cardboard.  Students can center
this template on their background paper and trace it to create a gluing guide for their
quilt.

Place drawing and sentence strip in center of background paper and glue carefully
and neatly in place.  This leaves 2” of background paper all around for the pieced
border and an extra _” of background beyond that as a narrow plain border.

B. Create pieced border.  Students choose several colors of 2 x 4” strips and
wallpaper or other patterned paper.
1. Cut strips into other shapes to fit the border: Strips can be folded then cut in half to
create 2 x 2” squares.  The squares can then be cut diagonally to create triangles, or
in half to create strips.  Squares, triangles and strips will all fit in the 2” space directly
around the drawing and memory sentence.
2. Place and design border: Have students begin their piecing in the corners if a
regular or symmetrical layout is desired. Students should cut and layout entire border
before gluing so they can move things around.
3. Glue border pieces to background:  Carefully and neatly glue pieces in place,
making sure to set them next to the drawing NOT on outer edge of the border paper.
A bit of the border paper should show all around outer edge.

Materials for quilt backing and borders:
•11 x 13” assorted colors construction
paper
•2 x 4” colored construction paper, assorted
            about 6 per student
•2 x 4” strips wallpaper, or other patterned
paper
•scissors, glue
•finished drawing and memory sentences

•



ASSESSMENT: Group Discussion Prompt:   Ask students why they think Faith Ringgold became an
artist, illustrator and writer.  What inspired her?  What steps did she take in her life to become an artist and
an art teacher?

Teacher administered assessment tool

DN
.

OK UP
Lesson___________________ Teacher______________________________

Grade___________Date_____________Number of Students_______________
Using the thumbs up, ok, and down technique, ask your students
the following questions and record their answers.
(K=knowledge, S=skills, C= creativity, A=attitude, E=engagement
1.  Can you tell me three things Faith Ringgold is known for?(K)
2.  Can you tell me what a story quilt is? (K)

3.  Did you write a sentence then draw an illustration of a memory with a
complete background? (S)

4.  Did you cut and glue pieces of colored paper to create a border? (S)
5.  Did you add your own imaginative touch to your art? (C)
6.  Did you actively listen and follow directions? (A)
7.  Did you do your best during this lesson? (E)

Teacher self-critique
8.  My teaching of this lesson:
1 2 3 4 5 6 7 8 9 10
needed improvement was highly successful

9.  What would I do differently next time?

ALIGNMENT:

CREDITS:
Project ARTiculate is supported by the Fairbanks North Star Borough School District, the Alaska Arts

Education Consortium, and a U.S. Department of Education
Development and Dissemination Grant

                                                                

 CLOSE:

Alignment of Standards: Alignment of GLE's:
Art:  A1, 2,3,7; B2, 4,6; C2a, d, 4; D2, 6.  Reading:  R1.8, W1.1, R2.8.
Cultural: A, D                                                         Math:  M5.2.
English: A, B, E.  
Geography: E



Dancing at the Louvre,  1991
Faith Ringgold, began her artistic career more than 35 years ago as a painter. Today, she is best known for
her painted story quilts -- art that combines painting, quilted fabric and storytelling. She has exhibited in
major museums in the USA, Europe, South America, Asia, Africa, and the Middle East. She is in the
permanent collection of many museums including the Studio Museum in Harlem, the Solomon R.
Guggenheim Museum, The Metropolitan Museum of Art, and The Museum of Modern Art. Her first book,
Tar Beach was a Caldecott Honor Book and winner of the Coretta Scott King Award for Illustration, among
numerous other honors. She has written and illustrated eleven children's books. She has received more
than 75 awards, fellowships, citations and honors, including the Solomon R. Guggenheim Fellowship for
painting, two National Endowment for the Arts Awards and seventeen honorary doctorates, one of which is
from her alma mater The City College of New York.

Faith Ringgold is married to Burdette Ringgold and has two daughters, Michele and Barbara Wallace; and
three granddaughters, Faith, Theodora and Martha. She is a professor of art at the University of California
in San Diego, California.
           From the Faith Ringgold website.  2006   http://www.faithringgold.com/

Faith Ringgold: Our Own Story Quilts
We learned about the artist, teacher, author and illustrator Faith
Ringgold. The story quilts that Faith Ringgold created from her life;
family and imagination inspired our artwork.  Ask us about Faith
Ringgold.

We thought about memories from our own lives to illustrate.
First we wrote about our story, and then drew a picture with a
background. Our story quilt was constructed with a pieced border
around the words and picture.

We all have wonderful stories to tell.  Remember that even simple
things in your life can be important!

Faith Ringgold
Biography:



Our Own Story Quilt Worksheet Page 1

       Our Own Story Quilt Project

A.  Think of a good or pleasant memory to inspire a story and picture for your quilt project.  This
memory might be about something you did with your family or friends.   This is a draft, you will
edit and rewrite for the finished quilt artwork!
Here are some ideas:   A memory of,

•things you did over the weekend, last summer or sometime when you traveled,
•sometime you went camping or fishing or did something special outdoors in the snow,
•something simple that you do every day or every week, like eat supper together or go to
 church or a sports event.

B.  Write one or two sentences here describing your memory.  This is a draft.  You will write a
final copy on different paper to include on your story quilt.

This project has three parts:

1. WRITE A SENTENCE OR TWO ABOUT A MEMORY.
2. DRAW AN ILLUSTRATION WITH CRAYONS.
3. PUT IT ALL TOGETHER AS A QUILT WITH A PIECED PAPER BORDER.

1. Our Own Story Quilt Project Memory Sentence
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         2. Our Own Story Quilt Project Drawing

3.  Use crayons to draw a picture of the memory you wrote about.  Who was there?  How will
you draw each person?  What was in the background?  HINT:  Plan your picture with a pencil first,
drawing very lightly. Then, try to fill the whole picture with color. Outlining over your pencil lines with
black crayon or black marker will make your details stand out.  Turn your paper either vertically (tall)
or horizontally (wide) to draw.

Your drawing will be cut out and glued to a colored paper background later.










































